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like you’ve never stacked before. 
STACK



Winter 2017  |  3

I sat hunched over in my chair in the back hallway of the DIY art space RADInc. with twenty other 
people listening to Tymika Lawrence as she orated a living essay. I processed her words, trying to 
make sense of the multiple threads she had unstitched before us; the truth of her vision was both 
freeing and crippling. She unfurled what it meant to be a person of color living in America from the 
perspective of a person of color not from America but now an American—both an immigrant and a 
citizen, like many others on this land. She explored what it meant to confront one’s understanding 
of their own identity; we witnessed an evolution of her character in real-time. It stunned us and 
immediately—all of us different people, different perspectives in that room—we experienced a 
shared empathy. In that snap moment, we were a Polaroid of the power of art, the revelatory 
strength of truth. When she finished, we clapped as we would clap for a master storyteller or 
performer. Tymika, though, does not identify first as an artist but rather as an innovator and leader 

in the global coffee industry. She had stepped away from her work and life in Manhattan to share this art with us, this treatise she 
had been developing for months between the meetings, research, and presentations she has to do for her job. We were at Witching 
Hour, our annual local festival that pulls artists and thinkers from all walks, those we’ve heard of and those hidden behind the 
machinations of daily life.

As administrators and patrons, we spend quite a bit of time extolling the importance of supporting working artists and great 
arts. We honor artistic leaders and their essential contributions with attendance at performances, the purchase of media, and the 
bestowing of awards. All of that is important: we must recognize the great work of our best artists. Though it’s possible that we 
sometimes forget to acknowledge our own work—us citizens who paint, write, sing, dance, and wield cameras: the regular folk. 
I am perpetually guilty of placing great attention on our public artistic heroes. (At the aforementioned Witching Hour festival, I 
couldn’t stop talking about poet/truth-teller Danez Smith, comedian Aparna Nancherla, and violist Nadia Sirota.) I fail to note 
that equally revelatory moments are found in the work and process of those of us making art on the ground, out of spotlights. I 
must pause myself and remember that our mission at the Englert is to inspire and activate positive community growth through 
the arts. That isn’t just Philip Glass playing etudes on our stage or Colson Whitehead reading his work or Wu Fei introducing 
us to a cross-cultural blend of sounds on an ancient instrument: it’s actually a local composer (lawyer-by-day) performing a new 
collection of minimalist piano figures in her living room to neighbors or a writer reading her first set of personal essays to a warm 
crowd at the Iowa Writers’ House or a young, local guitarist eliciting otherworldly improvisations from a compellingly unorthodox 
network of amplifiers and pedals at the Trumpet Blossom Cafe.

How our citizens engage the process of making art is as important as seeing what visiting artists have already made. A 
young, committed community member talked with me earlier in the fall about the idea of building a new performance venue in 
our town. The citizen emphatically wanted us (Iowa City) to be bigger on the map, to have more notable artists coming through 
our town so that we wouldn’t be seen as less than Chicago, Denver, or Minneapolis. Their enthusiasm was certainly captivating, 
and yes, it would be cool to have a venue and community that could support a show from an artist like Chance the Rapper or 
LCD Soundsystem. While potentially life-affirming, those kinds of events don’t necessarily define communities as much as the 
creativity and innovation generated by actual community members. You can have as many arenas, beautifully restored opera 
houses, and slick modern theaters as you want but if your citizenry is culturally devoid, unplugged from their own innovation, 
then the future is opaque. 

I am not suggesting that Iowa City is the beacon of community-based creativity but rather seeking to establish that our 
mission to activate creativity is real: it’s a goal, which when met, reaps glorious rewards across generations. I am certain we will get 
there and to do our part, the work at the Englert must also be centered around encouraging young people as well as us older people 
to engage our inner artists. Watching Tymika Lawrence at Witching Hour—an impressive coffee industry mover during the week 
and a burgeoning artist finding her voice on the weekend—served as both an affirmation that we are sometimes moving in the 
right direction and a nudge that we need to keep chasing similar opportunities. To find Lawrence in a lineup, nestled between the 
known and regarded likes of Smith, Nancherla, and Sirota, reminded me how important that all of us, in whatever form it takes, 
must continue to make things, to explore our creativity, to seek out our truths. Ultimately, our passions define the character of our 
community.

Sincerely,
Andre Perry

Executive Director

Welcome to The Englert TheatreWelcome to The Englert Theatre

contact us

englert.org 
info@englert.org 
319.688.2653
221 E. Washington St.
Iowa City, Iowa 52240
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$50 to $499 

An invitation to the annual Friends of Mission Creek party, 
and a free ticket to a movie via our friends at FilmScene

$500 to $999 

A pass to Mission Creek Festival 
2018, an invitation to the annual 
Friends of Mission Creek party, and 
a free ticket to a movie at FilmScene. 
(Your donation is tax deductible minus 
the value of any pass.)

$1000+ 

2 full passes to Mission Creek Festival 2018, an invitation to the Friends dinner (for 
both Mission Creek and Englert Friends), an invitation to the annual Friends of Mission 
Creek party, and a free ticket to a movie via our friends at FilmScene. (Your donation is 
tax deductible minus the value of any pass.)

Want to be friends with benefits? Donate now 
and become a Friend of Mission Creek! 
Becoming a Friend of Mission Creek helps the 
Mission Creek Festival continue to offer incredibly 
diverse programming at affordable ticket prices. 
Plus, your support helps us continue to expand 
and improve our free offerings, like our Lit Crawl, 
our community programming and educational 
outreach. 
As a Friend of Mission Creek, you get invited to 
special events and access to some special perks!

Become 

  Friend of 

Mission Creek

For more information or to become a Friend, please go to 
missioncreekfestival.com or email Katie at Katie@englert.org.



PREMIER SEASON SPONSORS

These Premier Season Sponsors helped make tonight’s event possible.
Thanks to their generous support, the Englert is able to bring the best locally 

and nationally known performers to the Iowa City/Coralville area.

 

Playbill printed by 
Goodfellow Printing.
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Playbill designed by 
Little Village Creative Services.
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In Rotation: Tom PettyIn Rotation: Tom Petty
By Pete Becker, Monitor Engineer

I was sitting at the recording console in 
the middle of a particularly positive mixing session with a dear 
friend and musical co-collaborator in the Solon-based studio 
where we work when my phone started buzzing like mad with 
texts from friends far and wide on the afternoon of October 2, 
2017. I was immediately grateful to be in the studio making 
music with a friend at this moment because the music-related 
news coming in was grim and within the hour I'd be struggling 
to keep myself from all-out sobbing on my bicycle ride back 
to the Englert Theatre. We'd all suddenly just lost the life and 
incomparable talent of legendary songwriter and musician 
Tom Petty, one week after he and his band the Heartbreakers 
had triumphantly completed a massive tour celebrating their 
40th successful year in the music industry. It's very difficult, 
and feels somewhat futile, to try and fit all of this into just a 
few paragraphs, but what I mean to try and illuminate here 
is how his influence and impact on the lives of millions of 
people around the world over the last four decades is simply 
immeasurable. 

On my bike, I was pummeled again and again by deeply-
embedded memories of so many important moments in my life 
that were defined in my heart by numerous Tom Petty songs. 
All I could do was to think of the many dear friends who have 
shared similar experiences down the years and knew that they 
were also likely in an unexpected and confused state of intense 
mourning at that very moment, wherever they might be. I didn't 
even know him personally, and yet I had unquestionably just 
lost a lifelong friend. As I write this, I realize my reminiscing 
and reflecting on music  is very much a Tom Petty thing, as he 
himself once sang: "Maybe somewhere down the road a ways, 
you'll think of me and wonder where I am these days. Maybe 
somewhere down the road when somebody plays ‘Purple 

I didn't even know him 

personally, and yet I had 

unquestionably just lost 

a lifelong friend.

The Traveling Wilburys 
(Vol.1)
The Traveling Wilburys, 1988

Full Moon Fever 
Tom Petty (solo), 1989

Into the Great Wide Open 
Tom Petty and the 
Heartbreakers, 1991

Wildflowers 
Tom Petty (solo), 1994

(Songs and Music from) 
She's the One 
Tom Petty and the 
Heartbreakers, 1996

*Note from Pete: Please keep in 
mind that these selections only 
represent a short eight-year span 
of Tom Petty’s incredible 40-year 
career. There is so, so much more 
to enjoy but this is a great place to 
start.



AUTO  •  HOME  •  LIFE  •  HEALTH  •  BUSINESS  •  & MORE

GET YOUR CUSTOMIZED RISK REVIEW:

Proud supporters of The Englert Theatre

www.awwelt.com
24 Westside Drive    Iowa City, IA 52246    319-887-3700

EVERYONE
YOU NEED FOR

A SUCCESSFUL
PRODUCTION

JOE WEGMAN 
TERRY MCDONALD
CRAIG SCHROEDER
SCOTT ENYART
ERIC UPCHURCH

JON GOODVIN
DAN WEGMAN
MICHELLE WOLTER
JOHANNA RUNDLETT
MIKE SABERS

JOE CAMPANELLI
TIFFANY ADAMS
MATT BAKER
BEN EVANS
BRAD HODAPP

Haze.’” I didn't have headphones with me, so I just played his 
music as loud as I could in my head and let the tears stream 
down my face while doing my best not to ride my bike directly 
into a ditch.

As a record producer, it's pretty fast and easy for me to 
say that both his work and his beautifully honest, humorous 
character may have informed my education on the craft and 
on living life more than any other consistent influence over 
the years. I was born the same year that his band was born. I 
felt lucky to have grown up with his songs making up so very 
much of the soundtrack to my life. There is great comfort in 
knowing that this is a sentiment shared by millions. Since his 
passing, a number of bands who have graced the stage here at 
the Englert in recent weeks have chosen to forgo their carefully 
crafted pre- and post-show playlists in favor of simply playing 
his albums on the PA system for the crowds. Even some bands' 
encores have become full-on intimate acoustic performances of 
heartwarming Petty signatures around a single microphone to 
the audience's bittersweet delight. 

In a somewhat similar fashion, for this issue of Stages, 
I was asked to submit a list of my favorite current albums by 
bands that I respect. Instead, in his honor, I've created a short 
chronological list of the albums that Tom Petty made with his 
friends when this very excited little boy just happened to be 
between the ages of about 11 and 19. My earliest memory of 
being a Tom Petty fan is the one of me dancing in my pajamas 
on the living room couch in 1988 when one of his bands, the 
Traveling Wilburys, were nominated for a Grammy Award 
and my mother somehow let me stay up late enough to watch 
it happen on TV. 

I'm listing these albums here just in case you don't know 
about them. Or maybe  seeing the mere mention of their titles 
and album art makes you smile or well up with tears of joy 
because you, too, were touched by them at some point in your 
life. If you aren't familiar, hopefully reading this will inspire 
you to search out and purchase these albums at the local record 
store and have them become a part of your life’s soundtrack, 
as they surely have for myself and so many countless others. 

Rest in peace, Tom Petty (1950–2017)
Thank you for everything.





Robert Morey
Owner

bestcasewines.com
(319) 333-8673

The Englert Theatre proudly serves these 
Best Case Wines

“Wines I carry are grown by farmers—
       people with a passion for what they’re doing.”

Red

White
         Château Gillet Bordeaux

Chantepierre Côtes du Rhône
Pleasing and peppery with hearty red berry fruit.

Vidigal Reserva Lisboa
Bright and juicy, with red plum, boysenberry, and briar flavors.

Complex and honeyed. Grassy aromas and fruity flavor.

Henri de Richemer  Piquepoul
Floral aromas with prevailing citrus and a frank and lively attack.

CONCESSIONS
AT THE ENGLERT

Beverages
Coke
Diet Coke
Sprite
Dasani

Wine
Henri de Richemer Piquepoul
Château Gillet Bordeaux
Domaine de Chantpierre Côtes du Rhône
Vidigal Reserva Lisboa

Beers on Tap

 

Regular features: 

 

Sutliff Cider

 

ReUnion Brewery select beers

$3

$6

$6

Big Grove Brewery select beers



The Englert Theatre  |  12

Speaking to the Spirits: Speaking to the Spirits: 
A Q&A with Valerie JuneA Q&A with Valerie June
By Daniel Boscaljon

Touring for her new album, 
the remarkable The Order of Time, 
Tennessee’s Valerie June will appear at the 
Englert on February 19, 2018 at 8:00 p.m. 
The daughter of a concert promoter who 
prepped rooms for Bobby Womack and 
other artists, June grew up singing at home 
and in her church. June has found many 
collaborators on her path to her genre-
defying solo career, including The Old 
Crow Medicine Show, Dan Auerbach (of 
the Black Keys), and Meshell Ndegeocello. 
With a timeless voice and sound, June 
translates life, loss, love, triumph, and 
suffering into a musical language the feels 
intimately familiar and cosmically vast.

One of your standout attributes as an 

artist is your ability to effortlessly blend 
disparate musical genres—Appalachian 
folk, blues, gospel, soul—into a truly 
unique, distinctive sound. Can you 
describe how genres sound to you when 
you hear them? How do you hear beneath 
the things to find the commonality? 
Whenever I listen to a purist or traditionalist 
in a certain form and hear how they 
dedicated themselves—I respect it. But as 
an artist I hear a lot of influences and styles 
in one genre. When I listen to soul I hear 
country, when I listen to bluegrass I hear 
blues, when I listen to blues I hear rock. 
Because I hear things that way, it is natural 
I create that way. I love that people do one 
thing—people have to do that in the world, 
to focus on one form. But the artists I listen 

to find what they love and create something 
all uniquely their own.

 
Who do you listen to? Billie Holiday, 
Alice Coltrane, Dolly Parton, any of these 
amazing women. I was doing Farm Aid 
with Sheryl Crow. And Tank and the 
Bangas! She’s from New Orleans. They 
mix everything—her voice goes from a 
cartoon to a '30s jazz singer to a soul singer 
in one song. That’s the modern music that I 
love, a person doing what they feel. Norah 
Jones—I’ve listened to her for years, from 
her popular stuff to the jazz to the folk. She 
has some interesting twists and turns. Tom 
Waits. Some Nick Drake today because it’s 
raining. I have a candle lit. May make soup 
to go with it.

 
Your breakthrough came when you 
worked with Dan Auerbach on Pushing 
Against a Stone. What about that time 
was most transformative for who you have 
become as an artist? It was relevant to 
being in a studio, to know how producers 
talk to musicians. Working with Dan—it 
was him and Kevin Augunas, who invited 
Richard Swift. He’s one of the funniest 
people on earth. The energy was great. Then 
Dan invited some guys and we took it where 
it wanted to go. I was with musicians in a 
professional studio, and I learned how to 
act in a room like that. I had never created 
in a studio. He taught me how to create 
a record—people don’t know the parts 
of artists being who they are. Some are 
entertainers, some are songwriters, some 
are instrumentalists, some are engineers. 
Most people are musicians who work in the 
business—they play at home, but they don’t 
share what they do. So this was a side that 
I was clueless about. Now I know what to 
expect.

 
What developments in The Order of Time 
seem most important to you as an artist? 
Composition? Lyrics? Vocals? Overall 
sound?  What new ground do you feel 
like the album broke? The first record I 
was more of an observer—I watched. The 
second one I came in and I knew what I 
wanted. From record to record, it’s having 
confidence about working with musicians 
and bringing color to what is in my 
imagination. I have to speak to musicians, 
to tell the drummers to be more cloudy, or 



more dark. Matt Marinelli understands what I mean by dusty 
and cloudy—he translates that to the musicians in technical 
terms. I just write songs and sing, and I play chords that fit—I 
don’t know if the chord is crazy or E-flat major.

 
Your songs are really intricate constructions, even though 
they follow the blues tradition that often has a simple core at 
the heart. How do you know when a song is done? They don’t 
get done. They don’t finish. When you get on the road with 
a song, it becomes something else. Songs are living: they’re 
never done. They fit in different environments. Some songs like 
daytime. Some like an operatic theater. Songs are as alive as 
any human being. They’re never finished. They have desires and 
hopes and wishes. Songs live even after their creators are gone.

 
How do  you feel the songs change in response to the venue? 
When I’m doing an outdoor festival and I have a 40-minute 

set, I want the hard rocking songs and get off the stage. If I 
try a delicate song without a sound check and the sweet things 
that need to be heard in my heart and soul and voice—I’m not 
doing the song any justice. I do “Astral Plane” because people 
want to hear it.

Closed theaters let me do a song where I can dance and 
flow and move and feel the song in a flowy sort of way. I can’t 
do it when the sound is lost in the air outdoors. Festivals don’t 
always give what you need. In a theater, you fit the room. 
You get a sound check, get to find when the songs live. That’s 
another art, what engineers do to get songs particular to the 
rooms. I’ve dreamed of having my own venue that’s my room, 
where I know the sound and feel and people come to me.

  
How do you feel like your music translates to different 
audiences as you tour? Do you feel like you’re able to express 
the truth of your songs? There are places where my songs—
they’re not the best home for them. Even times of day affect 
them, the timing of your set with other things.

There was a show where the opener had a full band and 
I had a solo show. I’d tried to talk to the opener about that 
before—but the energy changed after the whole band was there.

 
How do you prepare yourself for a performance? What do you 
have in mind when you think about the audience? My focus. 
When I get there, I get nervous. But then I say, think about the 
spirits, the spirits who are there. Don’t worry about the bodies. 
Speak to the spirits. If I can do that, I’ve done my job. 

Onsite catering available with mobile oven.

1308 Melrose Ave, Iowa City, IA
319-351-4588

Songs are as alive as any human 

being. They’re never finished. 

They have desires and hopes and 

wishes. Songs live even after their 

creators are gone.



Delivering Excellence from the Ground Up 

Our name reflects our mission to provide a personalized and 
professional real estate experience whether your interests are downtown, 

on an acreage, near the water, or any point in between!

For more information, visit urbanacres.com

1950 Lower Muscatine Road  |  Iowa City, IA 52240  |  (319) 337-6226  |  rivercitydentalcare.com

 Financing Available
In Network with Delta Dental Premier

Evening Hours Available for Your Convenience

• Preventive Care - Cleanings - Whitening
• Dental Implant Placement & Restoration
• Veneers - Crowns - Bridges
• Fillings – Root Canals - Extractions
• Wisdom Teeth 
• Periodontal Disease

 Welcoming New Patients Today!

Dr. Stiles Dr. Clemons Dr. Kriegel
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In Conversation With: In Conversation With: 
Tommy EmmanuelTommy Emmanuel
By Daniel Boscaljon

Tommy Emmanuel brings 
his highly vaunted guitar playing skills 
to the Englert on February 13, 2018  
starting at 7:30 p.m.. Along with Rodney 
Crowell, a contributor to Emmanuel’s 
newest album Accomplice One (arriving 
in early 2018), Emmanuel will provide a 
night of entertainment that is centered on, 
but exceeds, the sound of his guitar. This 
performance provides an opportunity to 
witness a living legend who knows his craft 
with an unparalleled depth. Listening to 
the easy rumble in his voice as he discussed 
his love of guitar of sound, the calm and 
gentle way he described what he was to play, 
is a lesson in greatness.
 
I would like to focus this conversation 
specifically about what it is like for you 
to play guitar, which you do with an 
astounding sense of intimacy. Can you 
describe what it is like to lift a guitar in 
your arms, in terms of the weight and the 
shape of it? To me, it’s the most natural 
feeling I know. I’m so used to it. When 
I pick up a guitar, I have to get a feel for 
how big it is, the sound of it, how loud it 
is, how soft it is. It is probably, apart from 

my children, my most natural cradle. It’s 
something I pick up and it feels right when 
I am holding it.
 
Do you prefer to be standing or sitting 
when you hold a guitar? I like standing on 
stage because I can move around and dance 
around, but I play better when I’m sitting. 
I tend to sit down on a slow song because I 
want to draw the audience into the music. 
Standing up is more showy—particularly 
for a guy like me. I keep time with my body, 
I keep the groove with my body as I move it. 
Sitting, I tap my foot.
 
When you listen to the sound that a guitar 
makes, do you listen to what is audible, 
or are you able to hear the vibrations 
with your body or fingers? It very much 
depends on the instrument itself—what 
are you getting from the instrument? Do 
you hear it like a full orchestra? Are there 
frequencies the ears can’t hit? A guitar with 
age—a Martin from the '30s—will give 
you everything. Some other instruments—a 
guitar that has a lot of lacquer on it—may not 
sing as much. I treat it like a voice. When I 
play certain guitars, I’m looking for a voice. 

When I’m doing a duet and I’m the melody 
player, I look for a pokey, mid-range voice 
for vibrato. When I’m with a singer, I want 
something more like a grand piano with a 
deeper range, and play quieter. It depends 
on what you need from the instrument.
 
Where does the sound of a guitar come 
from, primarily? The actual sound comes 
out the hole, but resonances happen up 
the neck and behind as well. You can mic 
a guitar from where your head is, or where 
the hole is. It is almost like a speaker out 
of an amplifier, it pushes sound forward.  It 
is pressure that causes a guitar to make a 
sound. Certain guitars have pressure built 
in—a Martin guitar has a lot of pressure, 
they were designed to be loud. Other 
guitars aren’t as loud but are easier to play. 
I like guitars with pressure that are easy to 
play, so I will take a Martin D28 or a D35, 
take the neck off, shim it at the heel, reset 
the angle back a little bit—and it takes more 
ease of playing with the left hand, and that 
pressure down is what causes the guitar to 
speak and make a loud noise and you need 
pressure to make the noise. It leaves the 
saddle high, and the strings fall back down 
the fretboard. If you want to play something 
intricate, you can’t fight the instrument. 
 
What is it about your work that enables 
you to get songs from guitars with such 
seeming facility? Why do guitars open 
themselves up to you? It is up to you how 
you make the instrument sound. I can pick 
up a cruddy, awful instrument and get a 
beautiful song out of it because I care. I 
know how to do it. There are other times 
when I can pick up a $60,000 guitar and see 
that it needs love. You can feel it when you 
play.
 
What do you mean by that? When I watch 
people play who aren’t tuned in to the 
guitar—they can have an expensive guitar 
but it will sound like shit because of how 
they play. It all comes back to how you play, 
even down to the pick you use. I know why 
my pick sounds better. I spent a lifetime 
being aware of the sound I get out of a pick.
There’s also a way of getting a bit out without 
choking the sound, letting the sound speak. 
Dylan, when he was young, used Martin or 
Gibson—the sound he’s going for is exactly 
what he needs to sing over. It isn’t what 
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Mission 
Creek 
2018

IOWA CITY, IA

April 3-8, 2018
PERFORMANCE + LITERATURE + COMMUNITY

Passes available at the Englert Box Office and at missioncreekfestival.com 

starting December 8, 2017. Full week pass $165. Weekend pass $75.

missioncreekfestival.com
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Chet Atkins was looking for. Listening to 
Chet Atkins helped me look for how to get 
the most of my instrument. He didn’t often 
play steel string acoustic guitar—but when 
he did, the tone is so spectacular. He coaxes 
the sound out—his guitar became a voice 
the moment he started playing. He was a 
singer when he played.

There are certain instruments made 
that would cause people to say “ugh” but I 
could hear it and know that voice and how 
to use it. I have a Gibson from ‘33 that is a 
mojo-producing blues machine—it is good 
for certain things. It is what I go to for a 
Reinhart tune from the '30s. I don’t have 
to play it hard. I let the voice come out with 
the big singing vibrato, get the midrange by 
using the microphone, and make it sing.
 
What is it like to use a new guitar that 
you’ve never played? How long does it 
take you to develop a working relationship 
with it? Here’s a good example. Yesterday, I 
visited a new guitar shop in Nashville, and 
I had to sign a piece of paper to say that a 
guitar used to be mine. I spent 20 minutes 
on a guitar—it made me play Johnny Cash 
and Elvis and it made me start singing. I 
loved playing it—I wanted to buy it. It 
took me less than a minute to become 
comfortable.

Sometimes I can look at a guitar and 
know how it will sound—I can see the 
wood and stuff. I’ve played guitars all my 
life, and it is a never-ending fascination. 
There’s nothing I love more than guitars.

What’s the best guitar? The one you 
don’t want to put down. If you love it, that’s 
the guitar for you.
 
Is there a difference between using the 
guitar of someone you know well versus 
someone that you have never met? A 
difference between using a hero’s guitar 
versus a friend’s? I know from working with 
Chet Atkins in the '90s—he’s a tinkerer, he 
knew how to set them up so well, better than 
anyone. His guitars were beautiful to play. 
We’d swap them—he loved mine as well. 
It is another reason why we hit it off—we 
could spend all day in the workshop. Back 
in the '70s I would set up and repair guitars, 
and it was one of my greatest pleasures. I’d 
have a smile on my face.
 
How much of yourself do you think you 

leave behind in your guitars? I don’t know. 
I think some of the guitars I’ve played for a 
long time and put my life into—you can see 
the work in the instrument, the scratches 
and the worn parts—you know someone 
has poured themselves into it. I have guitars 
that are pristine—I polish them and put 
new strings on them. It varies. I tend to 
have guitars that come in and out of my life, 
like the Gibson I mentioned at the store. I 
bought it, played it on recordings, and then 
it was time for the guitar to move on. 
 
What is the difference between learning a 
new song and learning a new guitar? The 
new song: you have to commit it to memory 
and practice it so that not only your brain 

remembers, but your hands remember. The 
skill has to turn to music: once your focus 
switches from the skill to the music and the 
feeling of the music. Until that point, you’re 
performing skills. To perform, you need to 
have your skills in order, but it shouldn’t 
dictate the music.
 
When do you feel closest to a guitar? When 
I play to an audience—because they’re really 
listening. When they really listen, I want to 
listen as well and give them the best that I 
possibly can. I’m milking the tone as much 
as I can out of the instrument, to try to get 
as much juice as I can from the notes I’m 
playing, to give the real source of the music. 
I’m trying to speak through the instrument 
and change minds, and distract them from 
whatever troubles they have, to distract 
them in a way so that they are focused 
totally on the music, not troubles. When 
I play for you, you shouldn’t think about 
anything else. Even if it is for 10 minutes, 
you shouldn’t have a negative thought, but 
experience relief for that. When you can 
do that for a few hours and take them away 

from life, through the magic of music—
that’s worth getting out of bed for.
 
What part of the guitar tends to open 
itself to you first? It is a combination of 
everything—it’s the sound the instrument 
makes when you play the strings. When 
it is in tune and it speaks, you want to see 
what it’s like, so you play a song you think 
you know well and give the instrument a 
chance to speak and see what it says and 
how it sounds. Certain instruments have a 
different kind of midrange, and some speak 
so well—particularly the guitars with age.
Human voices are all midrange. You want 
a guitar that speaks in the midrange, so 
you don’t have to hit it hard, and with bass 

underneath and the 
shimmering highs 
on the top. That’s 
why certain sounds 
are ear candy. I 
look for all those 
frequencies.
 
What is it like to 
end a relationship 
with a guitar? Is 
there a way that 
you touch it for a 

last time that you know will be your last? 
Guitars are like your friends. Sometimes 
you have to say goodbye, unfortunately. 
Life's too short to put all your eggs in one 
basket. When I was young, I thought I had 
found one that was irreplaceable—the guy 
who made the first one made me another 
that was twice as good. Then that one was 
the best. You have to remain open. If you’re 
lucky and have a few guitars you have a few 
voices to choose from. My credits always list 
the guitar used—which guitar has the best 
voice.

Sometimes, I’m around collectors who 
will talk about how rare [a guitar] is—but if 
you’re not in love with it, sell it to someone 
who might need it. Don’t just leave it 
hanging around.

When you start getting sentimental, 
it’s time to get rid of it. That’s not healthy. 
It’s what you need now—I have the Martin 
guitars. I could survive with one guitar if I 
had to, but I do like other tones. I don’t get 
precious about things. I always tell myself 
that it is a hunk of wood. The music has to 
come from you. 

"When I play for you, you shouldn’t 

think about anything else. Even if it 

is for 10 minutes, you shouldn’t have 

a negative thought, but experience 

relief for that."  –Tommy Emmanuel
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2nd Floor, the bar 
at Douglas and 
Linda Paul Gallery

1st Floor, the 
concessions area on 
the Orchestra Level

THIRSTY? 
ENJOY A BEER, 

WINE, OR SODA 
AT OUR TWO 

CONCESSIONS 
AREAS! 
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I first entered the Englert 
during its phase as a movie theater. It was 
1996, I was visiting my girlfriend, and we 
decided to watch Ransom, a forgettable 
Mel Gibson revenge movie. I had become 
acquainted with the repurposing of old 
theaters as movie screens. Such spaces can 
be bittersweet disappointments: like zoos, 
they offer preservation at the expense of 
vitality. Nonetheless, I appreciated the 
ornate flourishes attesting to the place’s 
past grandeur—they allowed me to touch a 
time when a theater’s particularity was more 
important than the possibility of broad 
appeal. 

I recall being disappointed in the 
acoustics—the sounds from the other 
screen bled into the few quiet moments of 
ours. Beyond acting or script, something 

seemed flat about the experience. Unlike 
restaurants that I’d eaten in that had 
remade their former space in a tasteful 
manner, transforming a factory or a church 

into something that preserved what had 
been beautiful about its exterior, the 
repurposing of grand old theaters and opera 
houses like the Englert  seemed to shrink, 
and thus distort, what these theaters were 

intended to be. Most repurposed theaters 
eventually fell into such disrepair that they 
were torn down or were updated and altered 
to become  unrecognizable,, but following 
a communal effort intended to keep it from 
becoming another downtown nightclub, the 
Englert reopened in 2004 revived and ready 
to be used for its original purpose as a house 
for performing arts.At the time, I had 
planned on moving from Iowa City in the 
near future and had felt little responsibility 

for preserving a 
local climate that 
would not long be 
mine. The news 
of the reopening 
n o n e t h e l e s s 
stirred something 
within me akin 
to patriotism, 
or civic pride—

it seemed like a Good Thing to Do. 
The exterior remained largely the same. 
Watching Calexico perform in 2006 
reacquainted me with the interior, when 
I marveled at the transformation enabled 

The Transformation The Transformation 
of the Englertof the Englert
By Daniel Boscaljon

The lights and sounds made the 

Englert’s soul speak, however briefly, 

awakening its quiet majesty.
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by the “Save the Englert” campaign and the 
breathtaking effect of hundreds of volunteers. 
The space felt like itself again, as though it had 
been given permission to stop pretending. I felt 
as though I were honestly invited into it when 
I sat, as though its center of gravity once more 
allowed it to gather, or envelop, the audience 
into something unique. It fostered community.

I have seen a variety of live performances 
in this restored setting, both in the chairs and 
occasionally on the stage itself. The bricks 
of the theater’s back wall, framed by the 
massive proscenium arch, adds texture to the 
proceedings lacking in other environments—in 
fact, bands that I had seen in other venues often 
offer better performances in this one. In part, to 
be sure, this is aided by the theater’s acoustics, 
sound system, and the sophisticated lighting 
system required by the dramatic features that 
the space also stages.

When Mission Creek announced that A 
Winged Victory for the Sullen would play at the 
Englert, I was overjoyed. I had listened to their 
two albums repeatedly -- the soundtrack to 
running, reading, writing, sleeping. It remains 
one of the most transfixing performances of 
live music I have ever seen.

March 31, 2015, performance day, arrived. 
I appeared early, hoping to secure a good seat, 
and promptly realized that my concerns about 
the band’s popularity were unfounded--plenty 
of empty seats remained. A few instruments—
piano, drums, cello—waited patiently for their 
performers to lift them. But those instruments 
were easily forgotten given the bright beams 
of blue light that shot from the stage onto the 
ceiling. Combined with the effects of a fog 
machine, it felt as though I was in the midst of a 
spring day. Moreover, my gaze, pulled upward, 
found that the pillars of light augmented the 
spaciousness of the theater itself. Its interior 
seemed more vast, as though the spotlights 
revealed some internal greatness that the house 
lights obscured. I noticed others in the theater 
similarly held rapt: few phones were in use. 
Almost everyone responded to the invitation to 
meditate, calmly, on the space at hand. And the 
space received these meditations, once again 
merging the audience into a communal whole. 
We waited, together.

Once the band entered and the music 
began, I understood the need for the lights. 
Although their music is generally classified 
as “neo-classical” or “ambient,” its vastness 
required the fullness of the room. The low 
notes of the cello, amplified, resonated t o 

since reopening in 2004, over 900 people 

have donated over 51,000 hours of their 
time to The Englert Theatre
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the unseen floor as the strains of the viola, punctuated 
by the piano’s melodies, floated calmly on the surface of 
the ceiling. The strings, sustained, rippled through the 
texture of the atmosphere. I felt the vibrations of each 
note ripple across my body, the deeper chords resonating 
within my inmost depths. I was summoned to submerge 
completely within the space of the performance, joining 
with the others in the audience who, at times, visibly 
lifted slightly from their seats as though the center of 
gravity within the theater had altered.

Watching the band perform was a radically 
different experience of listening alone. This often is 
true, but more generally because bands improvise as 
they play or provide a dazzling light show spectacle 
to accompany the songs. A Winged Victory for the 
Sullen provided neither of these things: the songs were 
faithful reproductions of what I had heard at home, and 
the stark majesty of the lighting was a subtle (although 
spellbinding) accompaniment. At home, surrounded 
by my familiar belongings and distracted by the tasks 
at hand, I had never been able to completely surrender 
to the strains and movements of each song. That night, 
I was close enough to the stage to watch the bows 
sweep and move, and marvel at the technical prowess 
of each musician. But more than that, the personality 
of the remade Englert—which invited others to share 
the rapturous experience with me—made the music 
complete although I had never found the albums 
lacking. 

The music played in that space knit us together—
the space, the audience, the performers—in a radically 
transcendent way. The vertical nature of the Englert, 
the soaring heights and sweeping depths of the 
songs, created a timeless moment that allowed me 
to conceptualize, however unclearly, what the term 
“infinite” is meant to suggest. It encompassed us all.

But just as surprising as the Englert’s ability to 
augment the peaceful splendor of the music was the 
way that the music enriched the space. The lights and 
sounds made the Englert’s soul speak, however briefly, 
awakening its quiet majesty. It was an atmosphere so 
suited to the music that nothing was disposable or 
extraneous. The balcony, the chairs, the curtains, the 
carpet—all participated in creating a space for awe. The 
theater became a cathedral intended for no known god, 
a monument to the human talent for vast magics. But 
it also translated the music from an epic space beyond 
human comprehension, an abstracted universality that 
would have diminished the occasion, into something 
personal. Intimate. Although the music and space 
seemed boundless, the band would play only for this 
hour—and no longer. I would never again see the 
Englert the same way, opened both into and beyond 
itself toward an unutterable unknown. 
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LITTLE VILLAGE: LITTLE VILLAGE: 
Albums that helped in 2017Albums that helped in 2017
Compiled By Matt Steele, publisher, little Village

drums in what is ultimately a hive-mind 
where no piece can be taken away from the 
whole. (Reviewed by Nate Logsdon in Little 
Village issue #220)

Belly Belt
Stay True

Iowa City West 
High alumna 
Kate Feldmann’s 
Belly Belt isn’t 
miles away from 

her day job dressing as a Disney princess 
for children’s birthday parties. She adopts 
personas, she plays make-believe, she toys 
with identity as she did on her previous 
album, Bangers. Every sound, word and 
gesture is intentionally synthetic and 
artificial, but paradoxically sincere, toying 
with a sort of “ joking/not joking” irony 
when it comes to the image of a female 
pop artist. With no fixed meaning, and the 
performance of emotion instead of its direct 
expression, Stay True is like a Miranda July 
movie — you feel that something important 
is happening even if you have no idea what’s 
going on. (Reviewed by Kent Williams in 
Little Village issue #218)

The Fuss
The Fuss

Des Moines-
based rock band 
The Fuss make 
the kind of 
catchy pop rock 

music that reminds one of Tommy Tutone 
or The Replacements. What distinguishes 
The Fuss are the sound of Joey Lyons’ 
voice—a faintly nasal, bright tenor with 
good intonation and surprising range—
and the band’s clean, un-gimmicky sound. 
They make accessible, catchy music, but 
what gives it staying power is attention to 
detail. These songs have intricate, precise 
construction, like a Swiss watch, but the 
performances never feel tight. The old CD 

slogan “Perfect Sound Forever” comes to 
mind: They aren’t perfect, but they’re close 
enough for rock and roll. (Reviewed by Kent 
Williams in Little Village issue #223)

MacMillan & 
Spengler
Demonstration

The four-
song cassette 
Demonstration by 
Ian MacMillan 

and Brendan Spengler does what the 
title implies: demonstrate the rhythmic 
and textural capacities of this particular 
configuration of Iowa City musicians, 
with tasty, sunshiny throwbacks to early 
’70s krautrock and electronic music. As 
you glide into ephemeral bliss, then get 
dragged back down to the drone pound 
(now popularly understood as “The 
Upside Down” thanks to the dark synth 
soundtrack to Stranger Things), you’ll enjoy 
exploring the outer reaches of this duo’s 
abilities. (Reviewed by Liv Carrow in Little 
Village issue #218)

Elizabeth 
Moen
That’s All I 
Wanted

On her 
sophomore 
album, Elizabeth 

Moen of Iowa City ditches the acoustic 
guitar for a full ensemble of electric 
guitars, bass and percussion (and one 
piano ballad), transfiguring folk into an 
experience in the totality of instruments. 
But her vocals never shy away from the 
driver’s seat. Deftly muffled guitar work by 
Moen (as well as guitarists Joel Anderson 
and Dana Telsrow) highlights the musical 
restraint of this record to give way to 
Moen’s howls and croons and hushes. The 
record’s all-star cast includes Blake Shaw, 
Justin LeDuc, Mike Schulte, William 
Elliott Whitmore and more. (Reviewed by 
Kent Williams in Little Village issue #220) 

Oh, ‘merica. There is grime in them 
cog wheels. There is something in the guts. 
Ain’t right. But we did make some music 
this year. 

In no particular order, here are a few 
albums from around the state that helped 
2017 go down.

Har-di-har
we will will you

Written during 
what they called 
“a season of 
separation,” we 
will will you by 

husband and wife duo Julie and Andrew 
Thoreen, formerly of Cedar Falls, isn’t 
about their separation as couple and band, 
but rather the subtly uncharted part where 
they consider coming back from it. The 
album moves between cautious optimism 
and doubt. Textures of horns, keyboards 
and bass guitar support close harmonies—
at times recalling Stereolab’s Dots and 
Loops—as impressionistic, emotions-
laid-bare illustrations of their mental 
wrestling draw you into their process of 
re-commitment. (Reviewed by Mike Roeder 
in Little Village issue #230)

Cubits
Cubits

The debut self-
titled album 
from the Fairfield 
synth-pop trio 
Cubits is an 

entrancing, haunting listen that you’ll want 
to hide inside of for a few days—like the 
blanket fort where your imagination ran 
wild as a kid. If you like feeling a little 
alone and separate in a public place, this is 
your headphone companion for sure. The 
album showcases the versatility of multi-
instrumentalists Michael Dugan, Parker 
DeMers and Nicholas Naioti who take 
turns trading vocals, synths, guitars and 





Arlo Guthrie
with Sarah Lee and Abe Guthrie

Re:Generation Tour

Tickets available at the Englert Box Office or online at englert.org

Wednesday, March 7th at 8:00pm
Live at the Englert Theatre

Reserved Seating $58.50
PLUS FEES
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My Mother as the Voice of KahloMy Mother as the Voice of Kahlo
By Analicia Sotelo

I am fourteen & feeling ugly

looking at a unibrow
like the one I'd like to get rid of

when my mother says

Yes			          it's supposed to be a bird
See			          she did it on purpose
See			          she didn't care

what people thought of her
only	    what they were made of
which animals	 were inside & why

Here		           she's a stag in mid-leap

with nine arrows in her body
	 alive			            bleeding

Her grief is constant & irreparable

Like the crown of fresh flowers
she killed herself each day

See		 the instinct for painting is the instinct for power

Women don't
choose work over love
but it's not the same for men

See		 all men are in love with themselves

Like Diego 	 & your father

& even an artist
will leave his wife behind

Fall 2017
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Special thanks to Analicia 
Sotelo and The Iowa Review 
for allowing us this excerpt. 
Sotelo’s piece can be found in 
issue 47.2. Visit iowareview.
org or Prairie Lights Bookstore 
to get your copy today!
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Become a Friend

$100 to $249 

All of the above, plus: 

Recognition in Stages 
Magazine (the Englert 
playbill) and frozen yogurt for 
two at Yotopia.

$250 to $499 

All of the above, plus:

�A $25 gift certificate good for dinner 
on show nights at one of our wonderful 
Englert Eateries: 126, Clinton Street 
Social Club, Devotay, El Banditos, 
Share, Takanami, Trumpet Blossom 
Café, Yotopia Frozen Yogurt, or Brown 
Bottle (North Liberty).

$1,000 to $2,499

All of the above, plus: 

Dinner with the Englert Theatre Executive 
Team!

As a non-profit theater, ticket sales and other earned income cover only a portion of our costs, and we 
need the help of community members like you. Donations to the Englert help support several aspects 
of operations including but not limited to outreach projects in our community, programming costs for 
artist performances and residencies, maintenance and preservation of our historic building, and capital 
improvement projects.

Englert Eateries: 

»» El Banditos
»» Clinton Street Social Club
»» Devotay
»» Share
»» Takanami
»» Trumpet Blossom Café
»» Yotopia Frozen Yogurt

$500 to $999 

All of the above, plus:

�An additional $25 Englert 
Eatery gift certificate and 
email alerts when tickets 
are released for sold-out 
shows.

$35 to $99  

The ability to buy tickets BEFORE they go on sale to the general public 
(via email notification) and a discount code for 50% off any Captured Live 
programming, such as National Theatre Live, through 2018.

$2,500 to $4,999

All of the above, plus: 

Sponsorship recognition 
on a mutually-agreed-
to piece of Englert 
programming.

The Friends of the Englert program is our 
way to say thank you, providing donors of 
$30 or more with priority access to tickets 
for in-demand shows, free and discounted 
ticket prices, and other Englert insider 
benefits and information. Contact the Box 
Office or visit our website to sign up!

Recognition 
Benefits for Friends of the Englert begin 
the day you donate, and continue for 12 
months, at which time you will have the 
opportunity to renew or upgrade your 
membership. You may also choose to give 
monthly or auto-renew your membership.

$5,000 +

All of the above, plus: 

10 complimentary tickets to an Englert 
Presents event with private gallery reception 
with drinks.
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Our Friends of the EnglertOur Friends of the Englert
It is with gratitude that we list over 3,000 friends of the Englert, including 
anonymous donors, individuals, foundations, households, and businesses 
who support the Englert in the form of goods, services, and funding.  Thank 
you for supporting our mission and helping us serve our community.

$2,500+
Anonymous
Nick & Laura Bergus
Bread Garden Market
Cedar Ridge Vineyards
Fresh Food Concepts, Inc.
M.C. Ginsberg
Lenore & Charles Hale
Hands Jewelers
Hills Bank & Trust
Adam & Brigette Ingersoll
Integrated DNA Technologies
Iowa Arts Council
Press Citizen Media & Gannett 
Foundation
Iowa City/Coralville Convention 
and Visitors Bureau
Iowa Department of Cultural 
Affairs
Nate & Samantha Kaeding
Scott McDonough
Midwestix.com
MidWestOne Bank
Monica Moen
Best Case Wines
Motley Cow Café
National Endowment for the 
Arts
New Pioneer Co-op
River Products Company Inc.
Rockwell Collins
Sheraton Hotel Iowa City
Toyota of Iowa City
University of Iowa Community 
Credit Union
Washington County Riverboat 
Foundation
West Music Company
Zephyr Copies & Design

$1,000-2,499
Anonymous
Arts Midwest Touring Fund
Atlas Restaurant & Bar
Dan & Roxanne Bohlke
Tim Bosserman
Wally & Karen Chappell
Community Foundation of 
Johnson County
Maggie Conroy

Tim & Diane Crosby
Pete & Julie Damiano
Ecolips
Vern Duba & Jon Feaver
Fermata Foundation
Jason & Melanie Friedman
Megan Fumerton
Patrick & Amanda Gavin
Goodfellow Printing
Laurie Gutmann
Rick & Rosanne Hopson
Jimmy Jack's Rib Shack
Andrew & Phoebe Martin
Katherine Mathews & Edward 
Silagi
Tim & Beth McDougall
Nowak Family Fund
Jenny Noyce & Wesley Beary
Fred & June Perry
Bradley & Riley PC
John & Vickie Sharp
Anna & Jeff Stone
Dick & Joyce Summerwill
Bob Weiss & Noelle Bowdler
Stephen & Victoria West
Mark & Jean Zaputil

$500-999
Anonymous
Mike & Carryn Anderson
Paula O. Brandt
Jacqueline Briggs & Eric Gidal
Paul & Joan Burns
Peter & Meghan Byler
Richard & Ellen Caplan
Jo Catalano
Sarah Clark
Tarah Colaizy & Jason Estes
Brian L. Cook & Susan D. 
Richards
Claudia Corwin & Tony Otoadese
Rob Decker & Carrie Hough
Mark & Amy Dixon
DNE Caplan Family Foundation
Jane Engeldinger & Michael 
O'Hara
Deb & Rick Forbes    
Dorie Forkenbrock
Rick & Karen Fosse

Scott & Sue Freeman
Gary French
Laura Frey Law & Ian Law
Michelle Galvin & Brian 
Mildenstein
Miriam Gilbert
Luke & Hillary Granfield
Mary & Bruce Harreld
James Hayes
T. Hill & Catherine Ann Salata-
Hill
Sarah Horgen
A2Z Heating and Plumbing
Muneera Kapadia & Matthew 
Kretzschmar
Cole Kent
Annette Knebel & Tim Shields
John & Claudia Knutson
Steven Lamer & Cindy Reed
Yasyn Lee & Mark Niemer
Local Burrito
Kevin & Julie Monson
Alan & Kristin Nagel
Mark & Leslie Nolte
Carrie Z. Norton
Sue Otto
Chuck & Mary Ann Peters
Tami & Greg Pollari
Helen Redmond and Pete 
Brownell
Tom Rocklin
Ben and Megan Roos
Tom & Carol Rosenberger
Kent & Diane Smith
Alan & Liz Swanson
Tallgrass Business Resources
Jason & Traci Wagner
Weigel Family
Teresa & George Weiner
Ryan & Amanda West
LaDonna & Gary Wicklund
Christopher & Anne York
Mark & Laurie Zaiger
Rod & Deborah Zeitler

$250-499
Anonymous
Steve & Nancy Abram
Bill & Fran Albrecht

Eddie & Judy Allen
Gary Appleby
Ronald & Connie Arispe
Brooks Bartenhagen
Steve & Sue Bender
Jim & Terry Benson
Linda Bergquist
Dan & Minette Black
Megan Bohlke
Doug Brenner
Loraine Brenner
David & Cindy Brown
Ken Brown & Amy Kristof-
Brown
Matthew P. Brown & Gina 
Hausknecht
John W & Ellen K Buchanan
Jeff & Diane Buffo
Chris Burd
John & Kim Callaghan
Daniel & Terri Caplan
Thomas L Cardella
Thomas Carsner
Norm Cate & Debra Ely
Mike & Judy Cilek
Joe & Beth Clark
Kevin Code & Brenda O’Brien
William & Cheryl Crone
Steve Crowley
Sue & Cliff Curry
H. Dee & Myrene Hoover
Gregory & Jill Delowery
Ross & Mary DeValois
Kelly & Ann Durian
Jill Endres Tomek
Shive-Hattery Architecture & 
Engineering
Sandra/Zoe Eskin
Evan & Kressa Evans
Monica Fischer
Pamela French
Geoff & Jenny Fruin
Bruce Gantz
Sam Gelb
Josh & Jennifer Gersten
Joann Goerdt
Gadient & Guthrie
Ludwig Gutmann
Lori Hagedorn
Tommy Haines & Megan 
Samuelson
Rebecca Clouse & David 
Hamilton
James Harris
Bruce & Melanie Haupert
Megan Marquardt & William 
Hedgcock
Margaret & Mark Heffron
Ann Heins
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Colin D. Hennessy
Mark & Martha Jepsen
Herteen & Stocker Jewelers
Mark Kamps & Angela Hodges
Will & Wendy Keen
Katherine & Dwight Keller
Brooke Renee Kilstrom
Amy & Paul Kretkowski
Dan Leary & Janine Martin
Nancy S. & John P. LePeau
Stephanie & Ray Manning
Tom & Deb Markus
Lynette L. Marshall & Jeffery 
L. Ford
Diane Dahl-McCoy & James 
McCoy
Mike & Sherry McKay
John Menninger
Joshua Moe & Christopher 
Schuster
Suzanne Monkman
Jason & Rachel Napoli
Neumiller Electric Inc.
Loras & Karen Neuroth
Christopher Okiishi
Scott Palmberg
Erin Payne-Christiansen
George Perry
The Perry Foundation
Sherian & Jim Piper
Jim & Laurie Ponto
Jeff Porter
Eric & Erin Pottebaum and 
Family
Luke & Tammia Prottsman
William Prowell
Neil & Nancy Quellhorst
Betsy & Jon Rippentrop
Nancy Romine
Jim & Janet Ross
Julia Ross
Patricia Winokur & Tom Scholz
Mara & Helmut Schrott
Katie & Mike Selburg
John Shaw
Susan Shullaw
Sobaski Carpets
Laura Soride - Remax Affiliates
Southgate Development
Anthony Spitzer & Diane Van 
Hoozer
Don Stalkfleet
Alan Stang
Serena Stier & Steve Burton
Susan T. Strauss
Kristin Summerwill
Bruce Tarwater & Ruth Bradley
Artifacts
Joe & Rebecca Truszkowski

Michael Tschantz Salon
Marty & Cindy Tunning
C Jerry Waddilove
Bruce & Dedi Walker
Jim & Christine Walters
Kevin Watkins & Mary 
Mockaitis
Joe & Dawn Wegman
Doug & Lori Wenzel
Megan West
Whitedog, Inc.
Craig Wilbanks & Monty Kehl

$100-249
Anonymous
Barry A'Hearn
Marc Abbott
Randy & Roxi Adams
Charity Adams
Rick & Linden Aerts
Azeemuddin & Faaiza Ahmed
Carol Alexander
Doug & Ann Allaire
Lee-Ann Allen
Winston & Stephanie Alnot
Christine Ameling
Robert Amrine
Steven W. Robin A. Anderson
Gary & Nancy Anderson
Steve & Jennifer
Richard & Sunday Antrim
Agnes Apicella
The Appliance Barn
Steven & Mary Aquilino
Melissa Arey
Andrew Arganbright
Matt Arnold & Pam Wesely
Kate Aspengren & Kelli Grey
Gary Aurand & Tonya Peeples
Peter & Vicki Bachman
Brennan Baehler & Mary Walser
Martha and Richard Bailie
Dan & Pam Bair
Ms. Margo Ballou
John & Penny Balmer
Thomas Balmer
Jeanne & Craig Bancroft
Mitchell & Hope Bank
Ed & Ethel Barker
Anna Barker
Nancy J. Barnes
Rhonda & John Barr
Bill & Mary Ellen Barry
Ronda Barry
Carla Bartruff
Tuyet Baruah
Lisa Baum

Becky Baumgartner
River Music Experience
Audrey & Tom Beatty
Bill & Cindie Beaumont
Steve & Gwen Beck
J. Bedet & H. Ferrer
Debbie Beermann & David Van 
Dusseldorp
Linda & Doug Behrendt
Kate Beihl
Scott & Jerri Bennett
Astrid Hilger Bennett
Lucas Benson
Tom Bergman
Nick & Laura Bergus
Richard & Melissa Berman
P. E. & Sherri Bethke
Seth Bihun
Valerie Davine Bills & David 
Bills
Nancy Bird
Susan Birrell
Mr. Daniel L. Bissell & Dr. 
Jennifer J. Schubert
Linda & John Black
Jackie Blank
Peter Blank
Martin & Susan Blind
David & Lisa Bluder
Roger & Kitt Boldt
Bear Dharma Clan
Carey Bostian & Miera Kim
Kingsley Botchway
Derek & Stacy Borgwardt
Steve & Amy
Peg Bouska
Kenn & Pat Bowen
Jo & Steve Bowers
Willard & Susan Boyd
Karl John Boyken
David & Amy Boysen
David Bozaan
Richard & Phyllis Braverman
Randy & Sue Braverman
Jeff & Sara Braverman
Steve Breese
Shelley Brighi
Sara H. Bright
Bright Funds Foundation
Joseph D. Brisben
Andy Brodie
Jennifer & David Bronder
Carolyn Brown & Jerry 
Zimmerman
Carl Brown
Alicia Brown-Matthes
Oscar Brownstein & Daphna 
Ben-Chaim
Charley Buck & Patricia 

Rossmann
Mike Wilson & Molly Burma
Pamela Burmeister
Robert & Mary Rita Burns
Anne Burnside
Richard & Ann Burton
Doug & Julie Busch
William & Barbara Buss
Janelle Rettig & Robin Butler
Jeanne Cadoret
Lynne Cannon
Pam & Jim Cantrell
Jeff & Amber Capps
Michael Carberry
J. David & Alexandria Carey
Joyce Carman
Ryan and Megan Carnahan
Kevin & Joyce Carr
Charles Carroll & Lois Geist
Bill & Carol Casey
Michael A. Cassaday, D.O.
Christopher Caster
Stephanie Catlett
Robert Chadima
KP Chong
Michael Chibnik
Gene & Betsy
Joshua J. Christain
Ann & John Christenson
Joe Christopher
Karla Cigrand
Terry Clark
Alice & JP Claussen
W. Bryan & Virginia Clemons
James & Katherine Clifton
Brett Cloyd & Debra Venzke
Barb & Dave Coates
Benjamin Coelho & Karen 
Charney
Leah Cohen
Tony Colby
Randy Cole
Renée & Gregory Cole
Dianna & Richard Colgan
Jim & Sue Collins
Brea & Eric Colsch
Sarah Conlon
Rosalind Conrad
Cathie Conzemius & Bill Larew
Kyran Cook
Noel & Elaine Cook
Tim Cook
Karen Copp
Colin & Shauna Cornelius
Lois Cox
Susan Craig
Jeff Crone & Elise Johnson
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*VOTED “BEST OF THE AREA” BY PRESS-CITIZEN READERS IN 2015 AND 2014

TASTY IOWA
POPCORN!

WINE

BEER

IOWA CITY’S NONPROFIT CINEMA • WWW.ICFILMSCENE.ORG

IOWA CITY’S “BEST MOVIE THEATER”* NOW HAS

2 SCREENS!
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Bob & Velma Crum
Jon & Judy Cryer
Jill Cryer
Dan & Laurie Cummins
Terry Cunningham
Pete & Julie Damiano
Ben & Alicia Daufeldt
Nancy Davin
Chad, Colleen, Sophia Davis
Brad & Peggy Davis
Tracy Davis
Sheila Davisson
Richard De Puma
William F. Decker
Gerald & Janice Denehy
Justin, Alicia, & Matilda 
Denman
The DeVaux Family
Jane DeWitt & Russ Lenth
Terry & Jo Dickens
Dr. Jason & Erika Dierking
Sherman Dillard
Ben Dillon
Cecilia Dingledy
Greg & Susan Dirks
April Dirks
Lori Doherty
Lori Dolan
Rebecca Don
Kathleen Donnelly
Morris-Downing Family
Elizabeth Dowd
Arlene Drack & Bill Emerson
Charles Drum
Bret & Rebecca Dublinske
Dublin Underground Public 
House
Charlie & Nancy Dudak
Beth Duder
Anne Duggan & Larry 
Fitzpatrick
Leslie & Kyle Fitzpatrick
John Duignan & Kelly Finn
Sue Dulek
Diana Duncan
Mary Dunkin
Therese Ryan & Jim Dunne
Wendy Durant
Jenny Durst
Gina & Julius Dusterhoft
Bernard Dutchik
David & Jody Dvorak
Carolyn Dyer
Rick Dyson & Tami Thompson
Nancy Easley
Kate & Mike Ebinger
Kathy & Gary Edwards
Kevin Eggers

Margaret Eginton
Joann Eland
Craig Ellermeier
Greg & Kat Ellyson
Geoff & Michelle Emmel
Jeff L Emrich
Dr. Tanya & Ed English
Brett & Deb Engmark
Eric & Lecia Epping
Tom & Karen Erger
Naeda Erickson
Shawn & Mari Eyestone
Jeremy Faden & Sarah Klemuk
Mike & Sue Farran
Kathleen Farrell & Doug Riel
Michael Feiss & Cathy Cole
Judith & Robert Felder
Kevin Felker
Bob & Karlen Fellows
Mike Fenneman & Natalie 
Pearson
Susan Ferrari
Wayne & Sue Fett
Ron & Kathy Fielder
John & Randee Fieselmann
John Finamore
Nancy Fincham
Leslie & Tim Finer
Diane Finnerty & Jill Jack
Peter & Eileen Fisher
David Fitzergerald
Kate Fitzgerald & Kelley Ashby
Shawn & Amanda Fitzgerald
Kathy Fitzpatrick
Jessica Fogarty
Dan & Kathleen Folkmann
Ed & Pat Folsom
Wendy & Steve Ford
Jay Ford & Jody Meyer
Jeffery Ford
Bill Fordice
Bob & Sylvia Forsyth
Foster Appliance
Don & Dorothy Fowles
Patricia Frahm
Karin Franklin
Ellen Franklin
Mike Frasier & Jennifer Horn-
Frasier
Douglas & Pamela Freeman
Jeff Frink
Dave & Karen Froschauer
Mark Fuerstenberg
Sue Fuortes
Susan Futrell & Will Jennings
Heidi & Ernie Galer
Nate Galer
Steve & Carol Gallagher

John & Sheri Gallo
Ava Su Gan-Wei
Kirk & Ann Garmager
Brian Gehlbach & Krista 
Johnson
Nancy & Tim Gehlsen
Scott Geisler & Jennifer Wendt 
Geisler
Emery & Susan Gerecz
Martin Gibbens
Kenyon & Gayle Gilbaugh
Mary & David Gilchrist
Lisa Goodfellow-Mertens
Martha Gordon
Scott & Terri Gordy
Robert Gorg & Rochelle Liebman
William & Jan Gorman
Nathan Gould
Patricia L. Grady
Katie Green & Lisa Dybvik
Monique Green & Jason Galpin
Garth Greenwell & Luis Munoz
Jenny Gringer Richards
Nelson & Margaret Gurll
David Gurwell
Jan & Wayne Guyer
Laurie Haag & Susan Beckett
Thomas Haley
Jim & Penny Hall
Kevin & Pat Hanick
Beth A. Hanna
Rod Hanze
Julie & Jay Happel
Matt Harding
Barbara Haring
Chris & Nicole Harmsen
Diana Harris
Sally Hartman
D. Hartsock
David & Susan Hartwell
Lynne & Dan Haub
Janis Hauenstein & Craig 
Johnson
Nancy Hauserman
Hawkeye Fire & Safety
Dr. & Mrs. Benny Hawkins
Matthew & Mary Kate Hayek
Patricia M. Hayek
Karen Heimer & Joseph Lang
Walter Helms
Aaron Hemmer
Steve Hemingway
Lyell Henry & Gretchen Holt
Jim & Kris Henry
Sara Henryson
Jack Herring
David & Elly Hesli
Jacquelyn Hess

Brad & Joni Hindman
Richard & Anji Hinkhouse
Howard Hintze
Michele Hinz
Terry & Gail Hockom
Mike & Julie Hodge
Rev. Don & Kathy Hodson
Mary Hoefer
Deborah & Richard Hoffman
Lena Hoffmeier & Ted Wheeler
Mark Holbrook
Sarah E. Holecek
Wm. B. Hood, Jr. & Gwendolyn
David & Marianne Hopewell
Jessica Horaney    
Onn Houck
Susan Hough
Jim & Judy Houghton
Hans House & Kristi Chang
James Howe
Jan & Kenn Hubel
Dick & Judy Hupfeld
Dick & Lisa Hurban
Nancy Husted
Russell Husted
Cory & Bryan Hutchinson-Reuss
Ron & Pat Ikan
Matt Ivey & Ryan McBride
Lisa & Todd Jacobson
Beth Jaeger
Paul & Pat James
James Jeffries & Sandra Cook
Kent & Sue Jehle
Mike & Fran Jensen
Steven Johannes
Donna Johnson
Royce & Peg Johnson
Phyllis B. Jones
Phillip E & Jo Lavera Jones
Brenda & Eric Jones
Ellen L. Jones
Robert Jones
Terry & Mike Jones
Barbara Jons
James Jorgensen
Neil & Molly Joss
Marvin & Julie Jungling
Jessa Baer Karnell & Chris Baerl
Lucy & Michael Karnell
Nadine Kastner
James Kaufmann
John Kazmerzak
G. Patrick & Lyn Dee Kealey
Julie & Joe Kearney
Terry Keefer
Mike & Carol Keller
Sandy Keller
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39 38th ave, amana          319-622-6262          OLDCREAMERY.COM39 38th ave, amana          319-622-6262          OLDCREAMERY.COM

August 3 - 27

39 38th ave, amana          319-622-6262          OLDCREAMERY.COM

A charming 

slice of 

Midwest 

life!

39 38th ave, amana          319-622-6262          OLDCREAMERY.COM39 38th ave, amana          319-622-6262          OLDCREAMERY.COM

Sept. 7 - Oct. 1

39 38th ave, amana          319-622-6262          OLDCREAMERY.COM

The MusicalThe Musical

One of the most 
explosive movie musicals
 in recent memory bursts 

onto the stage!

Goodfellow
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Jim & Anne Kelly
Jane Kelso
Nancy Kennedy
Michael W. & Michelle R. 
Kennedy
Jim and Connie Kennedy
Linda Kerber
Chris Killion
Mary Kindred
Charles Klasson
Carl Klaus
Tony & Peggy Knight
Jen, Ted, Arlo & Mae Knights
Mike & Beth Knudson
Mark Koch
Eric Krome
Bruce & Andrea Kout
John & Patricia
Jan Friedman & John Kramer
Ron & Renee Kramer
Tammy Kramer
Cindi Kreiman
Joe & Becky Krob
Lisa Krotz
Les & Sue Kuehl
Rebecca & Markus Kuehn
Cecile & Ruedi Kuenzli
Steve Kuhl
Mary & Michael Kundert
Alice & Sheldon Kurtz
Julia LaBua
Douglas & Judy LaBrecque
Steve & Kathy Lafaurie
Donita & Richard Langholdt
Robert P. Larkin
Lance & Becky Larsen
Russell & Sarah Larsen
LeAnn Larson
Karlyn & Larry Larson
Dusty & Daryl Larson
Paula Laube
Art & Rose Lauer
Erika & Geoffrey Lauer
Mary Laughlin & Roger Swartz
Heidi Lauritzen
Judd & Ericka Lawler
Tom Lawrence
Gary Lawrenson
Jim & Elisabeth Leach
Joyce & Phil Leff
David Leibowitz
Vicki Lensing
Sondra Smith & David Leshtz
Peter Levon
Rick & Sue Lewis
Jeff & Tracy Liebermann
Maggie Lillis

Katherine Linder
Rachael Lindhart
Terry & Shery Lint
Marta Little
Jean Littlejohn
Jan & Stephen Locher
Stephanie Lockhart
Chris & Britta Loftus
Joe Cilek & Nina Lohman Cilek
Stephen Long
John Loomis
Anna Lopez & Phillip Snipes
Jeff & Lisa Lorenger
Mike Lortz
Neal & Kim Losen
Richard & Lynnette Loula
Bonnie Rae Love
Priscilla Lowther
David & Martha Lubaroff
Roger & Susan Ludwig
Scott & Tori Lumberg
Patrick Bauer & Christine Luzzie
Brenda Lyle
Nancy Lynch
Jane Lyons & John Macatee
Gregory Bales & Kathleen Lyons
Alan MacRae
Michael & Shelly Maharry
Walter & Joan Maley
Corey K. Creekmur & Teresa 
Mangum
Kirk Manske
Jennifer Johnson & Susan 
Manworren
Mary Marine
Ben Marion
Linda Marsh
Lara Marsh
Carolyn & Joseph Martin
Emily Martin
Tom Martin
Dan Mascal & Mageen Gillette
Richard Mason
M. J. Maspeller
Mary Jo Masteller
Dan & Bridget Matheson
Kent D. Mattison
Nicole Maurus
Mary & Greg Maxwell
Paul McAndrew
Doug McBride
Yvonne McCabe
Sean & Kristi McCall
Diane & Mike McCool
Erin McCormick & Mark Pooley
Paul & Linzee McCray
Guy & Bonnie McFarland
Joseph & Patricia McGee

Scott McGill & Cecily Gabel
Marita McGurk
Colleen McHenry
Joye Ashton McKusick
Kembrew McLeod & Lynne 
Nugent
Steve & Laura McLeran
Mark & Nancy McMullen
David McNeill
Susan McPeters
Charles Mcweeny
Jill & Finn Meadows
Shawn, Kelli & Zoe Meaney
Susan Mellecker
Jerry & Pat Meis
Kelly & Mike Messingham
Catie & Pete Metz
Forrest Meyer
Myers-Verhage Family
Mary & Gary Milavetz
Chelsi & Steve Miller    
Noor Miller
Paul & Mary Miller
Elyse Miller
Stan Miller & Kathy Polvi
Tom Minear
Frank Mitros & Monica Maloney 
Mitros
Marc Moen & Robert Jett
Mike & Katie Molzen
Bob Montgomery
Elizabeth Moore
Mike & Jaci Moore
Joseph Moore
Kim & Liz Moore
Marc Morehouse
Joseph & Kathryn Moreland
Jeffrey & Cheli Morgan
Scott & Mary Moye-Rowley
Katherine & John Moyers
Patrick & Angela Mullaley
Steve & Shirley Murphy
Margaret Murray
Joan & Marcus Nashelsky
Henry Nathanson
Rebecca Neades & Ed Sheridan
Johanna & Mark Neary
Ron & Niki Neems
Larry & Joan Nesset
Mary New
Rosalind Nguyen
Paul & Carrie Nichols
Ben Nicholson
Barbara Nicknish 
Dan & Doreen Nidey
Suzie Nielsen
Candace Noble
Crystal Nodurft

Samantha Norris
Tom Nothnagle
William Nowysz
Chris Null
Daniel & Cheryl
Betsy Boyd & Bill Nusser
James O'Gorman
Matt & Shari O'Rourke
William & Bertha Olin
Mindy Olson & Ethan Domke
Sheila & Doug Ongie
Bob Oppliger
Chuck & Sally Orr
FUEL
Polly & Armond Pagliai
Mary Palmberg
Nancy Parker & Dwight 
Dobberstein
Maggie O'Dea & Jean Parker
Amy Dobrian & Mike Partridge
Dave Parsons & LuAnn Reynolds
Mark Patton
Dick & Shirley Paul
Chris & Mary Paulson
David W Peate
Deb & David Peddycoart
Pediatric Associates of Iowa City 
& Coralvillle
Mark & Bonnie Penno
John Pepke
Kevin & Lisa Perez
Marlene J. Perrin
Al & Dottie Persson
Doug Peters & Martha Schut
Joanne Peterson
Joe & Coleen Peterson
Kirk & Barb Pfeiffer
Helen E. Phelan
Anne Elizabeth Phillips
Chris & Beth Anne Pigge
Sharon Beckman & Ron Pile
Andy Piro
Sherri Pitkin
Joseph & Kristen Plank
Judith Platz
Pleasant Valley Garden Center
Avi Audio Video Integrators/
Chuck & Lynn Polfliet
Jan Myatt & Steve Price
Richard Priest
Sarah & Brent Pritchard
Tom & Barb Pronk
Matthew Pugh
Joe & Sherry Pugh, Jr.
Mike & Aggie Putz
Old Capitol Screen Printers
Janeen Quandt
David Quegg



$165
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Steven J. Rackis
Crystal Raiber & Matt Wilkey
Tiffany & Kent Ralson
John & Theola Rarick
Joe & Martha Rasmussen
Mark Rasmussen
The Tuesday Agency
Mark Reagan
Misty Rebik
Charles J. Rebouche
Dale & Susan Reiman
Galen Rwinsmoen
Rebecca Reiter
Aaron Rempp
Kathleen Renquist
Hal Richerson
Susan Riedl
Paul & Pam Ries
Bryan & Lisa Ringen
Kelli & Ed Rinderspacher
Lisa Roberts
James Roberts
Art & Dianne Roche
Anna & Chris Rode
Carol Roemig-Heusinkveld
Susan H. Rogers
Ed Rolenc
Jack & Trudi Rosazza
Michael Rose
Tom Ross & Nan King
Marcy Rosenbaum & Roy 
Reynolds
Tom & Jayne Rowles
Peter & Linda Rubenstein
Jean & Scott Rude
John & Kristen Rummelhart
Candice Runyon
David Rust & Joy Smith
Amy Ruth & David McGraw
Tim & Shonda Ryken
Len Sandler
Bob Saunders
Nathan Savin
Hutha Sayre
Margaret Schebler
Lisa Schlesinger & Ben Schmidt
Ben Schlesinger
Mollie Schlue
Cyndie & Russ Schmeiser
John Schmidt
Cynthia Schmidt
Rita & Robert Schmidt
Jack & Coleen Schmillen
Mike Schmitz
Maria Schroeder
Tim Schroeder
Sally Scott & Jimmy Potash

Sarah Scott
Jennifer & Thomas Seery
Jay Semel & Joan Kjaer
Molly Senneff
Nancy Sereduck
Doug Seyb
Dave & Pat Seydel Auto & Truck, 
Inc.
Barry Sharp Photography, LLC
Shannon & Neva Sheehan
John & Trisha Shepard
Andrew Sherburne & Elizabeth 
Graf
Aaron & Lisa Shileny
Joellen Shoemaker
Tim Sieck
Jamie Siefken
Dick & Vicki Siefers
Harlan Sifford
Renee Buchanan & Jason Sifford
Stephen & Belinda Siglin
Jesse Singerman
Tim & Lynn Skopec
Wendi Slaughter
Steve Slezak
David Waldo & Susan Smith
Sydney Smith & Rory Preston
Elliott Sohn
John & Cathy Solow
Carol Spaziani
Brian & Anne Spencer
Jim Spevak
Diane Spicer
Squaw Creek Millwork
Virginia Stamler
Tracy & Cindy Stamp
William & Marlene Stanford
Kenneth & Raija Starck
Matthew Steele & Andrea Jensen
Terry Steinbach
Steinbronn Construction
Dan & Beth Stence
Dan & Jill Stevenson
Mara & Andy Stewart
Wm Allen Stewart
Tricia & Brad Stiles
Suzanne Stock & Nathan Holton
John Stokes
Andrew C. & Pamela J. Stone
Kelly Stone & Rob McCarthy
Faye & Gordon Strayer
Cynthia Strong & Marty St. Clair
Pat & Tom Struve
Pat & Bill Sueppel
Renee Sueppel
Sonia Sugg & Joel Shilyansky
Rod Sullivan & Melissa Fath
Mel & Diane Sunshine

Bonnie S. Sunstein
Surroundings Interiors
Lorie Suter
Becky & Tim Svatos
Kent & Marlene Swaim
Colby Swan
Gail & Dan Swartzendruber
Nasreen Syed
Vince & Kelli Taeger
Marshall & Abby Tague
Eric & Mercy Tate
Kevin & Stephanie Techau
Rijn Templeton
Tim Terry & Gretchen Rice
Brad & Diane Thayer
John Thomas
Toby & Gina Thomas
Christie & Sarah Thomas
Stacy Thompson
Jim Throgmorton
PIP Marketing/Signs/Print
Joseph Tiefenthaler
David, Denise & Mike Tiffany
Carol & Lee Tippe
Steve Trimble
Brian Triplett
Dick & Buffie Tucker
Cheryl M. Tugwell
Jim & Grace Tully
The Turek Family
Angela Tweedy & Cory Meier
Ellen Twinam
Carol Tyx
Ann & David Ure
Mark & Susie Valliere
Glenn Van Roekel
Dan Van Woert
Stacy Van Zante & JoAnn 
Herdliska
Craig & Sara Vander Leest
Rhoda Vernon
Stephen Vincent
Dennis Visser
Volk Images LLC
Dan Vondra & Shannon Toomey
Teri Voyna
Jan & Thomas Vrban
Ann Wade
Brian Wade
Timothy & Victoria Walch
Joey Walker
Susan & Michael Wall
Pete & Kathryn Wallace
Rick & Laura Walton
Lyle Weber
Chris & Michelle Weckmann
Mary & Austin Wedemeyer

Stuart & Lynn Weinstein
Joe Weirather
Jerry Weiss & Louise Rauh
William & Michele Welter
Barbara Weno
John Westefeld
Rondalyn Weyrick
Naomi & Brendon Whalen
Allyson Wheaton
Dorothy & John Whiston
Ellen Widiss
Tim Wiles
Larry & Connie Wilken
Paul & Gail Williams
Hank Williams
Faye and Kevin Williams
DaLayne Williamson
Harold Williamson
Mike Wilson
Frank Wilson
Dan & Sara Wing
Thais Winkleblack & Hank 
Priest
Betty Winokur
Carol H. Winter
Paul Wise & Joan Folkmann
Adam Witte & Candice Smith
David & Dorothy Witte
Lee & Bev Witwer
Jerry & Andrea Woodhead
Sara C. Wolfson
William Wylder
Terry Clark & Marguerite 
Yeutter
Lynn C. Young
Mark & Jean Zaputil
Peter W. Zevenbergen, Jr.
Lori A. Ziegenhorn
Joe & Barbara Ziegler

Gifts made in memory of: 

Lana Archer, Heather & April 
Beckman, Lois Greenwood, Lana 
Hubbard, Jerry Scott & Sandii 
Klein, Baby & Duncan Klein, 
Peggy Baxter Knight, James 
Megan, Rebecca Miller, Billy 
Mills, Dee W. Norton, Dottie 
Ray, James E. Thomas, Gregory 
Truman

Gift given in honor of: 

Barb Black, Wally Chappell, 
Glenna Cobb, Mr. & Mrs. Nate 
Kaeding, Mike Ryan - patron 
of the arts, Mike Partridge, 
Planned Parenthood, Family 
Folk Machine



LIKE MUSIC?
 WANT FREE TICKETS?

Be our boots on the ground and get 
the word out about our shows. 

As a member of our stellar street team,
 you’ll be the first to hear about new 
performances, receive free tickets* 

and show posters, and more.

FOR MORE INFO AND TO SIGN UP, GO 
TO WWW.ENGLERT.ORG AND SEARCH 

“STREET TEAM.”

*as available

 
 
 
 

 
 

 
 
 
 
 
 
 
 

 

 Providing excellent  
dermatologic Care 

 for over 20 years 

We are thrilled to announce that Dr. Amanda Wendel has 
joined our practice and is accepting new patients!  
As a board-certified dermatologist with 7 years of experience in 
private practice, she provides a wide variety of medical, surgical 
and cosmetic dermatologic services.   
 

For more information, contact US 
319-339-3872    iowacitydermatology.com 

FURNITURE | LIGHTING | HOUSEWARES | ACCESSORIES
from the world’s greatest classic and contemporary designers

On the corner of Dodge & Davenport | Iowa City
319. 354. 2623 | info@designranch.com

Best seat in the house
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Your safety and Your safety and 
well-being is of utmost well-being is of utmost 

importance to us.importance to us.
 

EXITSEXITS
Emergency exits are located throughout the 

theatre auditorium. Please identify the emergen-
cy exit closest to your seat and note that it may 

not be the door you entered through.

 
WE ARE HERE TO HELPWE ARE HERE TO HELP

Our ushers are stationed at auditorium entranc-
es. If you have any questions or concerns during 

your visit to The Englert Theatre please ask an 
usher. If they don’t have the answer they will find 

the appropriate staff person to accommodate 
your needs.

 
STAY AWARESTAY AWARE

Please remain aware of your surroundings and 
notify an usher or staff member if you notice 

anything that appears suspicious or out of place.

Above all, the use of common sense is key to 
the safety of everyone!

 

IN CASE OF EMERGENCY IN CASE OF EMERGENCY 
You will be directed to leave the building by the 
sounding alarm or by theatre personnel. When 

exiting, please proceed in an orderly and prompt 
fashion to a safe area away from the building. 

We request you convene at the pedestrian mall 
located west of the building. Theatre staff will 

announce updates on if and when it is safe to re-
enter the building. 
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Iowa City Song ProjectIowa City Song Project
In celebration of its 100th birthday in 2012, The Englert Theatre 
commissioned 31 Iowan musicians and bands to write and record songs 
inspired by Iowa City. The result is the Iowa City Song Project, an album as 
diverse and cutting edge as the city itself. The album contains a spectrum of 
music from roots-rock to the avant-garde, bringing together a community of 
artists in a unique musical experience.  Give it a listen at https://soundcloud.
com/englert. CDs and LPs are available for purchase at the box office.

Englert at 100Englert at 100
Englert at 100 showcases Iowa City-based photographer Sandy Dyas’ 
celebration of the Englert’s centennial year. Her photos document Englert 
show days from bus arrivals to post-performance loadouts. Dyas was given full 
access behind the scenes, capturing performers warming up in the dressing 
rooms and Englert staff working their offstage magic, creating an artistic 
documentation of the theater’s identity. 

An Illustrated Century by Josh CarrollAn Illustrated Century by Josh Carroll
Local artist Josh Carroll was commissioned to create a comic book 
documenting a century of Englert Theatre history including its 1912 
Vaudeville origins, movie theatre heyday, and performing arts center 
reincarnation.  This richly-illustrated timeline provides an engaging way to 
connect with the past and trace the journey of Iowa City’s last remaining 
historic theater.

Poetry by Dora MalechPoetry by Dora Malech
In 2014, the Englert celebrated its 10-year anniversary as a nonprofit. 
Celebrations included special performances, dinners, and commissioned 
work from poet and former Iowa City resident Dora Malech. The Englert 
commissioned Malech to write original poetry for the anniversary, celebrating 
the theme of gratitude. Without the efforts and continuing support of the 
community, the Englert wouldn’t exist as it is today, and we are forever 
grateful to our donors, sponsors, patrons, and volunteers.

ARTIST-IN-RESIDENCE 2014: ARTIST-IN-RESIDENCE 2014: Nat BaldwinNat Baldwin
The Englert believes in supporting emerging and working artists and has 
created an Artist-in-Residence Program to allow artists time to work on their 
projects while experiencing and engaging with the Iowa Creative Corridor. 
Bassist/composer Nat Baldwin of the rock band Dirty Projectors was the first 
resident hosted in February 2014. Baldwin’s residency included substantial 
time for him to work on new compositions as well as to engage with the 
Corridor community by conducting a songwriting workshop with students 

Englert Englert 
CommissionsCommissions

The amount of creativity contained within the Iowa City area is 
astounding. Musicians, artists, writers, photographers, and more are 
abundant within the Corridor, adding to the flavor of this Midwest oasis 
of art and culture. The Englert Theatre wanted to highlight this talent and 
began offering collaborative opportunities to local artists, commissioning 
projects to commemorate Englert milestones, our ever-supportive 
community, and the city we call home.  
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CDS, LPS, ILLUSTRATED CENTURY 
BOOKS, AND PHOTOGRAPHY ARE 
AVAILABLE FOR PURCHASE AT THE 
BOX OFFICE AND AT SELECT SHOWS.

from Tate High School and visiting area cultural institutions 
with local artists.
Englert Beer SeriesEnglert Beer Series
From Fall 2015 to Spring 2016, the Englert partnered 
with three local breweries to brew three original beers for 
the Englert Beer Series. Inspired by our past, present, and 
future, the original beers poured from the minds of brewers 
at Backpocket Brewing Company, Lion Bridge Brewing 
Company, and Big Grove Brewery. Backpocket’s Riot of ‘84 
Pre-Prohibition Lager was reminiscient of the beer likely 
made by John Englert at Iowa City’s first brewery, and 
inspired by his hand in inciting the Beer Riots of 1884. Lion 
Bridge’s Local Talent Robust Porter shines a spotlight on our 
mission of serving as a conduit between local and national 
scenes. Finally, Big Grove’s Quantum Finish Hyrbrid-Style 
Double IPA is a funky beer aged in Cedar Ridge barrels with 
season citrus fruits, a true Corridor collaboration. Englert 
Beer Series beer may be available for purchase again in the 
future.

The Evolution The Evolution 
of Bruno Littlemoreof Bruno Littlemore
The Englert’s first-ever, commissioned original stage play, The 
Evolution of Bruno Littlemore, premiered in Spring 2016. It’s 
a story of evolution, biological and lingual. It’s a story of love, 
across boundaries and species. It’s a story of oppression, of 
inequality and colonialism. It’s the story of Bruno Littlemore, 
an unusually intelligent chimpanzee. Presented in partnership 
with Working Group Theatre and New Territory Dance 
Company, the piece is based on the novel from recent Iowa 
Writers’ Workshop graduate Benjamin Hale.

ARTISTS-IN-RESIDENCE 2016/2017:ARTISTS-IN-RESIDENCE 2016/2017:
Dis/Unity: A ServiceDis/Unity: A Service
The Englert’s Artist-in-Residence program hosted a group 
of artists for a week in Summer 2016 to workshop an in-the-
making performance-based installation, Dis/Unity: A Service, 
which premiered before a live audience at the Deadwood 
Tavern, addressing trauma, liberation, and transcendence 
through sculptural installations and audience interaction. The 
final work premiered at the Englert in Fall 2017, and featured 
an ensemble of artists: Barber, Boubacar Djiga, Courtney D. 
Jones, Esther Baker-Tarpaga, Heidi Wiren Bartlett, Raquel 
Monroe, and Wendell Gray II.
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THE NUTCRACKER
December 1 - 5
$20 - $32 Reserved 
Seating

Nolte Academy & the 
Englert Theatre are proud to 
present a unique and highly 
entertaining version of the 
beloved Christmas classic, 
The Nutcracker. No holiday 
is complete without a visit 
to Clara’s house where her 
beloved Uncle Drosselmeyer 
presents the magical gift of the 
Nutcracker. This holiday classic 
comes to life with performances 
by dancers from Nolte Academy 
and a live orchestra consisting 
of local musicians conducted by 
Carey Bostian. Sponsored by 
Hills Bank & Trust Company.

JIM NORTON
December 9 at 8 p.m.
$33.50 - $83.50 Reserved 
Seating

American stand-up comedian, 
radio personality, bestselling 

Upcoming EventsUpcoming Events

author and actor, Jim Norton is 
the co-host of "The Jim Norton 
& Sam Roberts Show" that 
can be heard every morning 
on SiriusXM Satellite Radio. 
His latest stand up special, 
“Mouthful of Shame” is 
streaming now on Netflix where 
Jim lays out a full serving of 
refreshingly unapologetic humor 
in his first Netflix comedy 
special. In May 2016, he was 
announced as co-host of the 
podcast UFC’s Unfiltered with 
Jim Norton & Matt Serra. Since 
2014 he has been a contributor 
to Time Magazine. He has 
an additional four one-hour 
comedy specials that can be seen 
on Hulu, Amazon, and HBO 
GO.

SQUIRREL NUT ZIPPERS
January 14 at 7 p.m.
$35 Reserved Seating

2016 marked the 20th 
anniversary of the Squirrel 
Nut Zippers’ most celebrated 
and commercially successful 
album, Hot. Rocketing to 
commercial success during the 
swing revival of the late '90s, 
Hot sold more than 1.3 million 
copies and featured their most 
successful single, “Hell.” “It’s 
not a reunion, it’s a revival,” 
band leader Jimbo Mathus said. 
“The band includes cutting-edge 

talent from New Orleans and 
the songs have been brought 
to life in an exciting new way.” 
Plans are underway for the band 
to record a brand new album, 
which would be their first new 
studio album in 17 years.

SCOTT BRADLEE’S 
POSTMODERN JUKEBOX
February 11 at 7 p.m.
$46.50 - $146.50 Reserved 
Seating

Since Bradlee created PMJ 
in 2009, the project has 
amassed more than 740 
million YouTube views and 2.7 
million subscribers, chalked 
up more than 1 million likes 
on Facebook, performed on 
Good Morning America, topped 
iTunes charts with all 14 of 
their releases since 2014, caught 
the attention of NPR Music 
and NBC News, and played 
hundreds of shows to sold-
out houses around the world. 
“Saucy, sassy, stylish, and a 
with steady slew of some of 
the biggest pop songs in recent 
memory, a night out with Scott 
Bradlee and his cadre of musical 
powerhouses spells just one 
thing––a guaranteed party,” 
writes MTV News.



Ticket purchases may incur additional fees. For more information,  
please go to: englert.org/about/understanding-ticket-fees

TOMMY EMMANUEL
February 13 at 7:30 p.m.
$44.50 Reserved Seating

The Englert is proud to 
announce that guitar virtuoso 
Tommy Emmanuel will 
return to the Englert in a live 
performance co-presented with 
Frank Productions, featuring 
supporting act Rodney Crowell. 
“With six strings, 10 fingers, 
and a whole lot of tricks, 
Emmanuel directs an orchestra 
of sound––one man exploring 
the bounds of what a single 
instrument can do,” writes the 
Post-Standard.

VALERIE JUNE
February 19 at 8 p.m.
$26.50 Reserved Seating

With her breakout album 
Pushin' Against A Stone, 
singer-songwriter and multi-
instrumentalist Valerie June 
went from self-releasing her 

music as Tennessee's best 
kept secret to being hailed by 
the New York Times as one of 
America's "most intriguing, 
fully formed new talents." The 
New Yorker was captivated by 
her "unique, stunning voice," 
while Rolling Stone dubbed 
her "unstoppable." Her 2017 
follow-up, The Order of Time, 
was released to critical acclaim. 
"Rambling yet precise, regal yet 
downhome, earthy yet mystical, 
June's musical imagination is 
a world to get lost in," writes 
NPR.

ZOSO
February 24 at 8 p.m.
$28 General Admission

The Empire Agency presents 
Zoso, the Ultimate Led 
Zeppelin Experience, 
performing the most accurate 
and captivating Led Zeppelin 
live show since 1995.  For Zoso, 
it’s much more than just being 
a tribute, it’s about touching 
a golden era in music. Zoso 
embodies Page, Plant, Bonham 
and Jones in their spirit, tightly 
wound talent and authenticity. 
Each band member has been 

carefully selected to portray 
both the appearance and playing 
styles of their Led Zeppelin 
counterparts. As one of the 
longest-tenured Zeppelin 
tributes, Zoso’s 2,400 live shows 
around the world, including a 
slot at Bonnaroo in 2003, have 
established them as the most 
traveled and successful band in 
the market.

GAELIC STORM
March 3 at 8 p.m.
$36.50 Reserved Seating

The Englert is excited 
to announce that Celtic 
juggernauts Gaelic Storm will 
return to their stage live on 
Saturday, March 3 at 8 p.m., 
sponsored by Micky's Irish Pub 
& Grill. The band attributes 
their continued success to their 
fanatic audience, and it’s a 
well-diversified crowd for sure. 
Country-music folks adore the 
storytelling, bluegrass-heads 
love the instrumentals, Celtic 
fans love their devotion to 
tradition, and rockers simply 
relish the passion with which 
they play their instruments.
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THE ENGLERT THEATRE first opened its doors on September 26, 
1912. William Englert and his wife Etta built the theater to rival the 
finest stages and movie houses throughout the Midwest. Replacing a 
livery stable that originally stood in the location, the Englert brought 
Vaudeville touring acts to Iowa City, where townspeople and students 
filled its 1,071 seats. In addition to live stage acts, the Englert also 
boasted high quality projection equipment for showing three-reel films.

Two storefronts were originally housed in the building: a barbershop 
where the elevator is now and a candy store in the area that is now the 
box office. The Englert family lived on the second floor of the theater 
building and provided rooms for the performers on the third floor. In 
1920, William Englert died of a cerebral hemorrhage in his bedroom, 
now the Englert offices, at only 46 years old. Following William’s 
death, Etta enlisted A.H. Blank (Central States of Des Moines) and his 
partner Nate Chapman to oversee operation of the Englert, but Nate 
died in 1925, leaving his wife Dora with two small children, Ansel, 
age 10 (destined to be a local District Court Judge and later involved 
in the Englert’s management) and Marvin, age four. Dora retained a 
partnership with Blank, and her brother, Al Davis, became manager of 
the Englert, a position he held until he retired. A woman ahead of her 
time, Dora was always involved in the operation of the theater.

The History of the EnglertThe History of the Englert
In later days, Dora’s great-grandchildren 
Nathan, Katherine, and Barbara Chapman 
would hear Dora tell the story of witnessing 
the massive February 13, 1926 fire that nearly 
destroyed the Englert. Historical accounts place 
both Dora and Etta at the scene, watching in 
horror and barking instructions at firemen as 
the blaze tore through the roof. The fire caused 
$125,000 of damage to a building that cost 
$60,000 to build in 1912. Etta Englert and her 
new husband, James Hanlon, in cooperation with 
A.H. Blank and Dora Chapman, immediately 
worked to rebuild the Englert, tapping into the 
prevailing tastes of the 1920s. During this era, 
large and ornate movie palaces were being built 
in cities across the United States, and Iowa City 
would not be surpassed.

The new Englert operated for decades as a joint 
venture. Etta Englert Hanlon and her second 
husband continued to reside in the building, 

The face of the Englert circa 1912
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while Dora Chapman and Al Davis managed 
the theater in conjunction with A. H. Blank. 
Years later, Blank and Central States of Des 
Moines, in partnership with the Chapman 
family, operated the theater and supervised its 
division into two small-screen theater spaces 
in the 1980s.

By 1999, the managers of the Englert finally 
decided to close the theater and sell the aging 
building. It was purchased by a bar owner 
who had plans to turn it into a nightclub. Not 
wanting to see the theater disappear, a group of 
concerned citizens persuaded the City of Iowa 
City to purchase the theater and hold it in trust 
until funds could be raised.

For the next five years, this group of citizens 
mobilized to purchase the theater from the 
City of Iowa City and rebuild the Englert as a 
community cultural center. They began the 

“Save the Englert” campaign to raise the funds 
necessary to renovate the theater to its former 
grandeur.

Hundreds of local businesses and individuals 
contributed countless hours and millions of 
dollars to bring the theater back to life. Their 
contributions are forever recognized on the 
large Capital Campaign plaque in the Englert 
lobby, on the nameplates on the seats of the 
theater, and on numerous plaques around the 
building.

Finally, on December 3, 2004, a community’s 
dream became a reality when The Englert 
Theatre reopened for its first live performance 
in more than 60 years. Today, The Englert 
Theatre stands as a testament to all who 
believed in its recreation. 
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In the age of lightning-fast entertainment that allows movies, music, and more to be 

downloaded in an instant to a smartphone, consumers may not be aware of how their 

technology and behavior can affect the concert-going experience for fellow audience 

members and for the performers themselves. The following guidelines need to be 

respected in order for all patrons and artists to have an enjoyable and safe experience. 

Please be courteous to those around you.

Audience GuidelinesAudience Guidelines

If you need assistance during the show, 
please go to your nearest volunteer 
usher. If additional assistance is needed, the usher 

will find the appropriate person to help you further.

Please arrive on time. We know parking down-

town can be a hassle and our will-call lines can be 

long. Please allow extra time for travel, parking, and 

finding your seats. If you arrive late, we may ask you 

to wait until an appropriate break in the show to get 

you to your seats.

Do not have conversations, even whispering, 

during the concert or event. This will distract per-

formers as well as fellow audience members.  If your 

child becomes restless, frightened, or loud, please take 

him or her to the lobby.

Silence all cell phones, pagers, watches, and 

other devices.  Don’t text, tweet, blog, or surf the web. 

The glow from your device is distracting. You are 

here to enjoy the show, so please give the show your 

attention!

Keep feet, bags, and children out of the 
aisles. Blocking the aisles is against the fire code.

Pay attention to venue rules and posted 
notices. Many shows do not allow photography or 

recording. Flash photography is never allowed. If we 

ask you to stop, please do so.

Pay attention to the vibe of the show. 
If the crowd gets up and starts dancing, join them. 

Please don’t try to do a one-person show for your own 

entertainment. We will ask you to sit down.

Respect the supporting act: You never know 

where they are going in the future. If you really dis-

like the music, take a walk or check out our current 

gallery exhibit on the second floor. Please be polite.

Patrons are never allowed on stage. Not 

before the show, during the show, or after the show.

Grounds for removal: If our staff finds you 

are not adhering to the above guidelines, we will give 

one verbal warning requesting that you change your 

behavior. If you continue to disregard the guidelines, 

we will request that you leave the premises. Being re-

moved from more than one event will result in being 

banned from Englert-presented events for at least one 

calendar year. 
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CHARITY ADAMS  AC C O U N TA N T

IOANNIS ALEXAKIS  AU DIO  E N G I N E E R

CLAIRE BARRETT  H O U S E  M A N AG E R / B OX  O F F IC E  S TA F F

MATTHEW BAUER  H O U S E  M A N AG E R

PETE BECKER  M O N I TO R  E N G I N E E R 

ANDREW COOK  C U S TO DI A N

DANIEL BOSCALJON  S TA F F W R I T E R

JESSICA EGLI  E V E N T S  M A N AG E R

BREEANA GLENN  G R A P H IC  D ES IG N E R  A N D  B OX  O F F IC E  S TA F F 

ALY HIGH  M A R K E T I N G  DI R ECTO R

NIC KRAFT  L IG H T I N G  D ES IG N E R

TORI MORGENSAI  P R O D U CT IO N  M A N AG E R

NOLAN PETERSEN  B OX  O F F IC E  S TA F F 

CRAIG OWSLEY  B OX  O F F IC E  S TA F F

ANDRE PERRY  E X EC U T I V E  DI R ECTO R

ANDY PILKINGTON  C U S TO DI A N

MATTHEW "RED" REBELSKEY S E N IO R  AU DIO  E N G I N E E R

KATIE ROBBINS  H O U S E  M A N AG E R / B OX  O F F IC E  S TA F F

EMILY ROBERTS  B OX  O F F IC E  S TA F F

KATIE ROCHE  D E V E LO P M E N T DI R ECTO R

CODY SCHLADER  S TAG E H A N D

SARAH SHONROCK  O P E R AT IO N S  DI R ECTO R

KENT SMITH  H E A D  U S H E R

CONNOR WADE  D E V E LO P M E N T AS S I S TA N T

Staff of the EnglertStaff of the Englert

Front of House ServicesFront of House Services
NOAH ANDRYS , BILL  ARMENTO, AMANDA BARTLETT, KENN BOWEN, JOE DEMEREST, AMY DONOVAN, 
ERIN DURIAN, PATRICIA FOOTE, EMMA GRAY, PETE HAMMOND, JUDE MCDONNELL , ALISON MCGOFF, 
TOMMY MCILHON, COLIN MEADE, DAVE MOORE, SHONDRA OLSON, PETER RHOMBERG, EMILY 
ROBERTS, JOE SCEERY, DAN STOLLEY, ADRIENNE WOODARD

Board of DirectorsBoard of Directors
TIM MCDOUGALL  P R ES I D E N T

VICTORIA SHARP  V IC E  P R ES I D E N T,  I N C O M I N G  P R ES I D E N T 

JASON WAGNER  T R E AS U R E R

MONICA MOEN  PAS T P R ES I D E N T,  S EC R E TA RY

NANCY ABRAM
JB BARNHOUSE
CARL BROWN
PAUL BURNS
WALLY CHAPPELL
MAGGIE CONROY
ROB DECKER

MARK GINSBERG
NELLIE HERMANSON
TIMOTHY HILL
AMY HOSPODARSKY
BRAD JOHNSON
NATE KAEDING
MUNEERA KAPADIA

JIM KELLY
ANDY MARTIN
SCOTT MCGILL
JOSEPH MORELAND
MIKE TSCHANTZ
RYAN WEST






